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Breve biografía
Caracterizado por un gran interés en 
establecer contacto con la audiencia por 
medio de múltiples niveles perceptivos, 
la música de Felipe Tovar-Henao (n. 
1991) ha sido frecuentemente galar-
donada e interpretada a lo largo de su 
emergente carrera profesional. Su tra-
bajo creativo está fuertemente arrai-
gado en vivencias alrededor de la tec-
nología, la filosofía y el cine, e involucra 
formatos tales como medios electro-
acústicos, música de cámara, coral, vo-
cal, y orquestal.
Recientes premios y reconocimientos 
incluyen haber sido compositor resi-
dente en el 2020 Mizzou International 
Composers Festival, finalista el 2018 SCI/
ASCAP Composition Competition, y ga-
nador en los premios 2018 ASCAP Foun-
dation Morton Gould Young Composer 
Award, Indiana University's 2017 Dean's 
Prize Award, y la Beca de Creación para 
la Música Contemporánea 2017 del Mi-
nisterio de Cultura.
Actualmente se desempeña como profe-
sor de Composición y Teoría Musical en la 
Universidad EAFIT de Medellín.
Resumen
El electroencefalograma o EEG ha sido 
una herramienta fundamental en la 
investigación del sueño permitiendo 
el estudio de la actividad cerebral du-
rante dicho estado. Este método de re-
gistro de datos hace posible identificar 
varios patrones de sueño, que consis-
ten en etapas de movimiento ocular 
rápido o MOR, es decir, soñar, y etapas 
de movimiento ocular no rápido o N-
MOR, es decir, dormir.
Trazar cada uno de estos diferentes es-
tados sobre un eje de tiempo da como 
resultado un hipnograma, que puede 
variar de un sueño a otro, y de un ser 
humano a otro. Sin embargo, muchas 
características compartidas o expecta-
tivas estadísticas aún surgen de ellos. 
Esta consistencia inherente podría, por 
lo tanto, sugerir una de muchas otras 
preguntas posibles a un compositor: si 
dormir y soñar son fenómenos natura-
les con patrones de comportamiento 
claros, profundamente arraigados en 
nuestro sistema cognitivo, ¿Es posible 
que el uso de un hipnograma para el 
mapeo musical revelase algo sobre la 
forma en que escuchamos?.
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«Danzas Encefálicas»
Dream cycles for sinfonietta and electronics
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Glockenspiel [G3 to C6] 
Vibraphone [F3 to F6]
Mounted glass wind chimes [separate from Percussion II] 
Mounted almglocken set [see required pitches below]
_______
 Medium cord mallet pair
Medium rubber mallet pair
 Double bass bow pair
Percussion II:














Double bass (String extension required)**
88-key MIDI Keyboard
* consists of two drumsticks, each taped to a metal rod.
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GENERAL REMARKS 
The  type  of  notation  used  for  quarter-tone  accidentals  is  shown 
below.  This  type  of  notation  allows  the  performers  to  adapt  to 
different technical  possibilities and is  therefore used regardless of 
the specific limitations of each instrument.
    or      = ¼ tone sharp             = ¾ tone sharp      
    or      = ¼ tone flat                  = ¾ tone flat
In  circumstances  where  it  is  technically  unfeasible  to  achieve  the 
desired  microtonal  intonation  (i.e.  in  very  fast  and/or  very  low 
passages), approximate pitch in the following manner:
    to     ,      to     ,      to     , or      to     .
All accidentals remain in effect for the duration of a bar and apply 
only to the pitch at which they are written: each additional octave 
requires a further accidental.
All grace notes are played before the onset of the note they precede.
[e = e] for all metric changes, unless otherwise indicated.
All  glissandi  start  from  the  onset  of  the  initial  pitch  they  are 
attached to.
= gradual change from one instrumental technique          
to another.
                       = repeat event until the end of the wavy line.
                        = highest/lowest possible pitch.
WOODWINDS
The  fingerings  for  all  required  woodwind  multiphonics  are  given 
within  the  performance  notes  only.  Each  fingering  is  assigned  a 
specific  mnemonic  label  that  is  consistently  used  in  each  part  to 
recall such fingerings whenever required.
(fl.)
                        = keyclick sounds.
                        = flute pizzicato. By default, all flute pizzicati should 
                            be executed with the tongue.
                        = flute beat-boxing; pronounce the consonant written 
                     above the note (e.g. [t]) loudly and with enough air 
    while fingering the indicated pitch. 
                        = flute harmonics.




The following oboe multiphonics are used:
  OM1        OM2        OM3
                       = Walsh mouth pop; locate the tip of the tongue on 
                        the reed with a loose embouchure, then produce a 
                        percussive [p] sound with your lips while releasing 
the embouchure at the onset of the note.
(cl.)
The following clarinet multiphonics are used:
    CM1                        CM2        CM3
                     = slap tongue.
(bsn.)
The following bassoon multiphonics are used:
    BM1                        BM2                      BM3
                  = Berio tremolo; play both pitches very rapidly and as 
                      legato as possible. The result should be an unstable 
                      flutter of overtones.
BRASS
                  = sing the squared-notehead pitch while playing. 
                      In the case of transposing instruments, the 
      sounding pitch will depend on the transposing 
    interval of that instrument. Octave displacements 
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The naked screw should be placed exactly at the octave node (2nd 
partial)  between  the  first  and  second  string  of  the  course.  The 
scotch-taped  screw  should  be  intuitively  placed  between  the 
second  and  third  string  of  the  key  at  any  inharmonic  node.  The 
final  result  should  be  a  slightly  metallic,  bell-like  timbre  with  a 
semi-defined pitch. Sounds an octave higher than written.
STRINGS
m.s.p.                   = molto sul ponticello. 
s.p.                        = sul ponticello
ord.                       = ordinario
s.t.                         = sul tasto 
a.s.t.                      = alto sul tasto
c.l.b.                      = col legno battuto.
m.f. (a.s.t.)           = molto flautando; lightly and quickly bow the 
                                   string approximately halfway (octave node) 
                                   between the bridge and the stopped note. The 
                                   resulting timbre should resemble that of a pan 
                                   flute. 
                               = on the bridge (still pitched, very metallic).
                               = bow the specified string behind the bridge
                               = jeté. 
                                = bariolage. finger the specified pitches in two 
                                different strings while performing a bow tremolo 
                                between them. When used in unison, a slight 
                                difference in intonation (ca. ¼ tone) between 
                                the two pitches is desired.
                               = bow overpreassure (molto sul ponticello)
MIDI KEYBOARD AND ELECTRONICS
An  on-stage  61-to-88-key  MIDI  controller  is  required  for  the 
playback  of  the  electronics,  and must  be  played  by  an  additional 
member  of  the  ensemble.  The  performance  equipment  is  the 
following:
• Four (4) speakers: 
        1: front left, 2: front right, 3: rear left, 4: rear right.
• Two (2) stage monitors for the ensemble: 
        1: front left + rear left, 2: front right + rear right
        (routed from the mixing console)
• One (1) mixing console.
• One (1) laptop with Max/MSP performance patch
• One (1) audio interface with four (4) balanced outputs.
The  MIDI  controller  will  be  triggering  two  different  kinds  of 
events from the Max/MSP patch opened in the laptop: 
    
                    = Keyswitch. Changes the MIDI mapping of 
                    sound files assigned to each key. For rehearsal 
                    purposes, it is essential to press the last keyswitch used 
                    before a given passage can be rehearsed.
                   = Sound file. Depending on the key, the triggered 
                    sound file will or will not have a note-off response. This 
                    means that the release of a key will not always stop the 
iii
BRASS (cont.)
                        = air noise; breathe into the instrument without 
                            producing a pitch.
                        = move all valves (or slide for the trombone) very                         
                            rapidly.
PERCUSSION
A pair of home-made hybrid sticks — each made out of a drumstick 
taped to a metal rod — is required. The metal rod end of the sticks 
is essential to play the coil spring whenever mallet changes are too 
fast.
HARP
All harp harmonics sound an octave above the written pitch:
                        = pedal buzz; hold the pedal half-way between the 
                            two indicated notches. The buzz created by the 
                            friction between the vibrating string and the disk 
                            should be carefully controlled so as to prevent the 
                            pitch from changing completely.
                        = a) damp in the middle, pluck p.d.l.t.;
                            b) damp p.d.l.t., pluck in the middle.
ACOUSTIC KEYBOARDS
The prepared piano and celesta are to be played by the same 
performer. Therefore, it is critical that the instruments are 
strategically placed close to one another, allowing the performer to 
reach both from the piano bench. Due to the limited piano range 
used in this piece, the celesta can be placed even closer than usual. 
(celesta must always be placed to the right side of the piano).
(pno.)
The piano requires three different types of preparation:
Type A-1: All the specified pitches are single-string course keys. 
Four (4) rubbers stoppers are required to be placed each 
in-between two adjacent strings, therefore altering two different 
keys per rubber. They should be intuitively placed at any 
inharmonic node. The result should be a dark, dampened, bell-like 
timbre with a semi-defined pitch.
Type A-2: All the specified pitches are double-string course keys. 
Eleven (11) rubber stoppers are required to be placed each 
in-between each string course. The criteria for the placement of the 
rubber stopper is the same as type A-1 — they should be placed 
intuitively at any inharmonic node. The result should be a dark, 
dampened, bell-like timbre with a semi-defined pitch.
Type B: All the specified pitches are three-string course keys. For 
each of these keys, a pair of machine screws is required (i.e. Forty 
six (46) total): one (1) naked screw and one (1) scotch-taped screw. 
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[e. = ca. 80]
[e. = ca. 80]
P
press this key to initialize the Max/MSP 
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Otherwordly... [q = ca. 60]
[e. = e.]



















very slow gliss. tremolo approximating the notated interim pitches
very slow gliss. tremolo approximating the notated interim pitches
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Cycle I (l'istesso tempo)
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[repeat gesture every 2'' to 4'' until the end of the wavy line, switching 
randomly between specified instruments. The gesture's duration is 
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(w. chimes, sizzle, coil spring)
(glocken.)
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(w. chimes, sizzle, coil spring)
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[maintain trill interval 
throughout gliss.]
[maintain trill interval 
throughout gliss.]
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«Danza I» (mechanical) [q = 170]
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[maintain trill interval 
throughout gliss.]
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Cycle II [q = ca. 60]
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[repeat gesture every 2'' to 4'' until the end of the wavy line, switching 
randomly between specified instruments. The gesture's duration is 
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[watch out for conductor's cue to stop]
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œJ œJ œk œ Ó
3
œ œ ‰ ‰ Ó
3
‰ ‰ œl - œ
j
œK - œ œ ‰
3
3




œb æ ‰ Œ ‰ œœb æ Œ
‰ ‰ œ ‰ ‰ œ Ó
3 3
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«Danza II» [q = 170]




























Œ ‰ œ ÿ
..úú

























‰ œ œ œ
ß
‰ Ó












‰ Œ ‰ œ
¨
‰ œ Œ œ œ
œ
Œ




























































Œ Œ ‰ œ
ß
[p]
Œ Œ ‰ œm
ß
+






Œ œ œ œ œ
œ














Œ œ œ œ œ
ß
Œ






























































œm > œù ‰ Ó






œœbb > œœù ‰ Ó
œ
æ






















































































































































































































































œm ¨ ‰ Œ Œ
œm ¨ ‰ Œ Œ
œœbb ù ‰ Œ Œ































Œ Œ œm . ‰
‰ œ œ œ
ß
‰ Œ







‰ œ Œ Œ



































Œ œ̈ œm ¨ œ̈ ‰
3
Œ œ





















































œœœb . Œ œœœ. Œ œœœ. Œ
3 3















































































































‰ . ‰ .
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œm œ œ œm œ










œm œ œ œm œ
œ œm œ œ
3 3 3
œ œm œ œ œ œ
œ œm œn
3 3 3
œ œm œ œ œm œ
œn œm œ
3 3 3
œn œ œ œ











[e. = ca. 80]

















œ œL œ ‰
3 3
























































o ‰ . œb
3
5
œ> œb œb œ œn œ œ œ œb œ
œ œ œ œ œb œ œ œ œ œ
œ œ œ œn œm œn œ
9 7 6
5
wK > #   œ
wk >        œ
wn >        œ
w





















very slow gliss. trill approximating the notated interim pitches
very slow gliss. tremolo approximating the notated interim pitches
very slow gliss. tremolo approximating the notated interim pitches
very slow gliss. tremolo approximating the notated interim pitches
! 24,5dist%-2.aif
SZf F sempre dim.
ƒ sempre dim.
poco f
Otherwordly... [q = ca. 60]








œ œk œ ‰ Œ
3
œ Œ Ó
œk œn ‰ Ó
3
ú ún
" œ œ ‰ œb ‰
j


























wn        œk
wm         œK
wm        œk













‰ œ œ œ ‰ Œ œ
‰ œ














ú #   œ .ÿ
ún        œJ .ÿ
úm #   œ .ÿ




























































































‰ œ œ œ ‰ Ó &
œ œ ‰ Œ ú
‰ ‰ œm
o





ú œ ‰ Œ Œ
ú œ Œ Œ
ú .ú










Ó ‰ . œm o œo
‰ ‰
œ œ




Ó œm œ ‰
œ ‰ Œ Ó
úú œœ Œ
Œ ‰
œb o œ Œ
3
Œ
! .¥ ¥ Œ
¥œb ¥œ ‰ Ó
3
Ó ‰ ¥œm ¥œ










Cycle III (l'istesso tempo)
















œ œm œ œ œm œn œ œm
3 5 5
‰ œ œ œ ‰ Œ
3
Œ ‰ œm Ó
Œ œ Ó






œ œm ‰ Œ
3
Œ ‰ œm œ
œ œ
Ó
Œ ‰ ‰ ¥œbb ¥ú
3
Œ ¥œbb ¥ú


























Ó Œ úb œ





œ œn .œ ! Ó Œ
3
Ó Œ ‰







Ó Œ Œ œ
‰ ‰ œœbm œœ úú
œb
3
œ Œ Ó .
Ó Œ









œ œ œb œ œ œ œ œ œ
J
œ œ
3 5 3 3
j
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‰ . œb œ œ œ ‰
œm - œ œK œ œ œ .œb Jœ œ œ ‰
3 3
œm - ‰ Œ Ó
œ Œ Ó
œœm - Œ Ó










> b   œ
Œ Ó
œ     n    œ




































‰ œL . œm
- œ
R
œm œ œK œ œ. " œ- œ œL -













Ó œœJK œœ ‰
3
x










! C3-2E.aif ! C3-2A.aif











œ œm - .œK œL œ œ œ œ œ œ œ œ œ   œL
3 5
Œ ‰ œn   œL ú












‰ ‰ œm  œn œ
3
Ó úK   œK
Œ ‰ œK        œJ ú
3
























































































































œk   œk ‰ . . œm -
....
œ ‰ Œ
œm œ œ ‰ ‰ œkù œK
>








































[repeat gesture every 2'' to 4'' until the end of the wavy line, switching 
randomly between specified instruments. The gesture's duration is 















‰ . œ œj . œL






‰ . œK .
5
œj .






Œ ! .œK - œ ‰
Œ







.œb - œ- œ
‰
5
! œ œ Œ ‰ . . œm ‰ .œm
7
5








œ ‰ Œ ¥œKK ..¥œ Œ
5
x




















œ œù ! ‰

















œm œm ‰ ® .œm Ó





























Ó Œ ® . .œm o
œ .œ œ œ œ œ
95
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‰ ‰ œK œ œ œù ‰
Œ
3 5
Œ ‰ " " œm œK œn























" . œm ®
3
5
































(w. chimes, sizzle, coil spring)
" .œJ - œ ‰
Œ
j

























.œk œk œ œ ‰ ‰
œJ











































































































































































































































































‰ œ œ œ
ß
‰ Ó
















‰ œ Œ Œ œ Œ
3































«Danza III» [q = 170]

















































































































œmù ‰ Œ Œ





œœbb ‰ Œ Œ





























































«Danzas Encefálicas» | Transposed Score
106Núm. 13 (2020)










































































































































































Ó ‰ œœbb -
Œ



































œœœb . Œ œœœ. œœœb >
3
















































œ œ œæ œæ œ
>
œ
Ó Œ œb œ œ
Ó Œ
œœmb ‰
‰ œœnùœœù œœ> œœ œ> œm œ. &
œb .
‰
































¿ Œ Œ ‰ œæ





Œ œ œ úœ ú
Ó úœ































































œœn . ‰g &
œ
ß




















































Œ Œ ‰ œ
ù
Œ Œ ‰ œ
ß




























































































































œœœb . Œ œœœ. Œ œœœ. Œ
3 3























































































œ̈ ‰ ‰ œ̈




































































































































œ œ Œ Œ
œœœm>
3





































œ. Œ Œ ¿¿
....
3


























































¿¿ ¿¿ ‰ Ó
¿¿ ¿¿
‰ Ó






Cycle IV [q = ca. 60]















Œ $ .œ œ
œ
J
œ. œ œ .œ œm œ œ œm rœ œn
3
5
Œ ‰ œm œ œ
Œ
œb œb Rœb œ
5










œœ ‰ Œ Ó
3
‰
¥æ ¥æ ¥æ ¥æ
Œ
3
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" .œ- œ .œb - ‰ œ- œ
" .œb- œ .œ- ‰ œ- œ
" .œ- œ .œ- ‰ œ- œ




Œ œæ ‰ Ó
Ó ‰ œœbm œœ






Ó Œ ‰ œœmm
3






















Ó Œ œ b   œ


















œm - œm œm œn ú
Œ ‰ . œæ œæ ‰ Œ
Ó ‰ œæ œæ









































œ œ ‰ Œ
3
œ .œ œ- œ
‰ œ .œ œ- œ
3
œ .œ œ- œ
























































œ b   œ
‰ ‰ œ
b   œ ú
3
‰ ‰ œ #   œ ú
3
‰ ‰ œ



















Œ Œ " .œ
œ> œ œb œn . ‰ œb
œb . œ. œ> œn œ œ. " .œ>
3 3 3
‰ œm . œ. œ- œ " .œ-
‚
































































































> œ œ œ- œm - œm -
3
‰ œm . "
Œ ® œk . " ‰
ú œb
ú œ œ
Ó ‰ œn -
Œ
® . .œ œm
œ
œ
















































































































































‰ . œb œ œ œ ‰
5










‰ œœ œœ œœ œœ ‰
3 3
J
œ œK œ .œb œ œb œJ œK
3 5






















‰ œK .œ œm
-
J
œ œ- œ œ œ œ œ œ œ
3 3
œ œK œ œ ‰ Ó
3 3
Œ œK œK œK œk .œl œk œ œ œ œ
3

















œœ œœ ‰ . Ó




































Œ œL œK œK œL œ
œ Œ Œ
Œ ‰
œb œb œb œb œbù ‰ œ>
3


































































œ ‰ Œ Œ
œ úæ















œm œm œb œ
œm œ œb œ
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œ ‰ ‰ œ Œ




























«Danza IV» [q = 170]








































































































































































œm > œm . ‰ Œ





















































œm ¨ ‰ Œ
œm ¨ ‰ Œ




























œœœb . Œ œœœ.
3
















































































































































































































‰ œn¨ Œ œ̈ ‰







































































































































‰ ‰ Œ . Œ .
œ
ß
‰ ‰ Œ . Œ .
œb
ß




Œ . Œ .































































œù ‰ ‰ ‰
j












Œ . ‰ œ
ß
‰ Œ .
Œ . ‰ œb
ß
‰ Œ .
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œ œ ¿ œ

















































œm œmù ‰ œm . ‰
j





























œm ¨ ‰ Œ Œ
œm ¨ ‰ Œ Œ
œœbb ù ‰ Œ Œ
















Œ Œ œœbb -
Œ
3








































‰ œm ¨ œ̈ ‰ Œ







œœbb œœù Œ œb
3





























































































































œ œ ‰ œ
œœ> œœm . ‰ œœn .













































. œ> œm œ.









































> œm œ. ‰ &


























































œ> œ œn> œ





























‰ ‰ Œ . Œ .



















‰ ‰ Œ .
œ
ß


















‰ ‰ Œ . Œ .





Œ . Œ .
œbù ‰ ‰
Œ . Œ .
Œ . Œ . .œ
>
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œm œ œ œm œ















œm œ œ œm œ
œ œm œn œ
3 3 3
œ œm œ œ œm œ
œ œm œn
3 3 3














[e. = ca. 80]














œ> œk œ œb œ œL œm œ œ.( )






‰ . Œ Œ




œlù ‰ . Œ Œ
œmù ‰ . Œ Œ
œmù ‰ . Œ Œ
œm
ß





















œ> œb œb œ œ œ œ œ œb œ œm
œm œn
Œ
3 3 3 3
œK> œ œK œ œ #   œ œ ú
3 3
œK> œ œb œ œL œ #   œœ œ œ ‰ ‰
3 3 3
œ> œL œm .œn œ ú
3







Cycle V [q = ca. 60]
































‰ œm .œ jœ œ ú
3
Ó œm œ- œ œ.
œ-
5
Œ œm œ œ œ
Ó Œ
œo
œ œ ‰ Ó
œ ‰ Œ Ó
úú Œ œœb
Œ ‰











œ œ ‰ ‰ ‰ ¥œb ¥œ
3
3




















































œ               œ
Œ
.œ #   œ
j























œ ‰ Œ " .œK   œk œ
úJ o œo ‰ ‰ Œ
3
j
œk œ œk .œk .œ œm œ
3 5
Œ ‰ œ œ œ ‰
3 3








œm #   œ
Œ Ó
œ       b   œ
Œ Ó
œ #   œ œ ‰
Ó


























































































































Œ ‰ œb œ
‰ œj œ œ
‰
3




œ œn œ œ
3
Œ Œ ‰ œœm æ
Œ ‰ œ Œ
Œ Œ ‰ œ-



































‰ ‰ œb æ úæ
3
ú Œ
# œ œ œj œ œ # œ œ
3
œ ‰ ‰ . œ œ œ
œ Œ Œ
Œ Œ œb æ ‰
Œ ‰ œ Œ
œ œ œ- œ






















œæ œæ ‰ Ó
3
œk œj œ œl œ œj œ œ œj œl œ. # œ œ œ
3 3
œ ‰ Œ Ó
Œ œ ú
‰ ‰ œm æ œæ œæ œæ ‰
3 3
Œ ‰
œb æ œæ œæ
3
œ ‰ Œ Œ ‰ œb
œ ‰ Œ Œ ‰ œJ
œo ‰ Œ Œ ‰ œ
170


















œm        œ œ
3
Ó ‰
œ n   œ œ
3
Ó ‰
œb b   œ œ
3
œj œ œ œ œ œ        œj ú
3
Ó Œ œb b   œ




























«Danza V» (final dance) [q = 170]




































Œ œ œ Œ œ Œ
3
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œmù ‰ œù ‰ œä














































































































































































































































‰ œœnù œœù œ> œm œ. ‰ ‰ œœnù























































œ> œb œ ‰ œ œ
œ
>
œ œ œ œ> œ
œb
>
œ œ Œ Œ
œœmb ‰ Œ Œ
œn > œm œ. ‰ œœ. œœnù ‰ &








œ. Œ Œ &




























































































































œ> œ œn> œ
¥ ¥b ¥ g







































































‰ ‰ Œ . Œ .





Œ . Œ .
œbù ‰ ‰
Œ . Œ .
Œ . Œ . .œ
>


























œb œù ‰ ‰ ‰ ‰ œù
Œ .






































































































































































































œ œ Œ Œ
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œù œmù Œ Œ
Œ ‰ œ̈ Œ
œ œm ‰ œœ
-
Œ






























































































































































Œ œ œ úœ ú
Ó úœ
























































œ œ ¿ œ
œœœœm ù ‰ œœœœm
ù
‰ Œ















































œm œmù ‰ œm . ‰
j
























































































































































































































































œn¨ ‰ ‰ œ̈
























œ> œm œ. œœnù
œb
>






























































‰ œb Œ Œ
œ œ œ œ
3
œœmù ‰ Œ Œ &
œb>
























Œ . Œ .
















Œ . .œ Œ .
J










œœœb . œœœ. ‰ Œ . Œ .
œ
ß








‰ Œ . Œ .
&
































œbù œ. ‰ Œ . ‰ œ. ‰
Œ . ‰







































































Œ . Œ .
.œm>
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œm . œm> ‰ œ> œ. œ.
œm . œm> ‰ œ> œn . œ.
œ. œn> ‰ œ> œm . œ.











œmù ‰ Œ ‰
œm¨
Œ Œ ‰ œm¨
œmù ‰ Œ ‰
œn¨
g
Œ Œ ‰ œ̈
œù ‰ Œ ‰ œb¨
‰ œ
¨ Œ Œ
œm ‰ œœ ‰ œ
‰ œ ¿ œ ‰ œ











Œ Œ ‰ œœœmm
>
Œ Œ ‰ œœœ
m>





















œm . ‰ Œ
œ. ‰




œ. ‰ Œ œ. ‰ Œ
Œ œ. ‰ Œ œ. ‰
Œ œb . ‰ Œ œ. ‰




Œ œ Œ œ
œ œ œ œ










œ Œ œ Œ
























œm . ‰ Œ
œù ‰




œ. ‰ Œ œß
‰ Œ
Œ œ. ‰ Œ œù ‰
Œ œb . ‰ Œ œù ‰





Œ œ Œ œ>












































œm . ‰ Œ
œ. ‰ Œ
œù ‰





œ. ‰ Œ œ. ‰ Œ œß
‰ Œ
Œ œ. ‰ Œ œ. ‰ Œ œù ‰
Œ œb . ‰ Œ œ. ‰ Œ œù ‰






Œ œ Œ œ Œ œ>
œ œ œ œ œ œ























œ Œ œ Œ œ Œ































œm . ‰ Œ
œ. ‰




œ. ‰ Œ œ. ‰ Œ
Œ œ. ‰ Œ œ. ‰
Œ œb . ‰ Œ œ. ‰




Œ œ Œ œ
œ œ œ œ










œ Œ œ Œ




















œm . ‰ Œ
œù ‰




œ. ‰ Œ œß
‰ Œ
Œ œ. ‰ Œ œù ‰
Œ œb . ‰ Œ œù ‰





Œ œ Œ œ>

















































































































Œ œù ‰ Œ œù ‰ Œ
Œ œbù ‰ Œ œù ‰ Œ
œ
¨ ‰ Œ œ
¨ ‰ Œ œ
¨ ‰
œ
¨ ‰ Œ œ
¨ ‰ Œ œ
¨ ‰
Œ œœ> Œ œœ> Œ


























œ Œ œ Œ œ








































[pick up eighth notes 
from electronics -->]








































œmù œù œù œù œù œù ‰ œù
œmù œù œù œù œù ‰ œù ‰
œmù œù œù œù ‰ œù ‰ œù
œù œù œù ‰ œù ‰ œù ‰
œmù œù œù œù ‰ œù ‰ œù
œù œù œù œù œù ‰ œù ‰
œù œù ‰ œù Œ œù ‰
















































œù œù œù ‰ œù ‰ œù ‰


























(with vln. 1 and vibes)
(with vln. 2 and tpt.)
(with vla. and hn.)
(with vcl. and hp.)
(with vla. and cl.)
(with vln. 2 and ob.)
(with tuba, db. and pno.)
(with tbn., db. and pno.)
(with vln. 1 and fl.)
(with vcl. and bsn.)
(with db., tbn. and tuba)
(with fl. and vibes)
(with tpt. and ob.)
(with hn. and cl.)
(with bsn. and harp)








‰ œmù ‰ œù ‰ œù ‰ œù
œmù ‰ œù ‰ œù ‰ ‰ œù
‰ œmù Œ
œù ‰ ‰ œù
‰ œù Œ œù ‰ Œ
‰ œmù Œ œù ‰ ‰ œù
œù ‰ œù ‰ œù ‰ ‰ œù
Œ œù ‰ Œ ‰ œù













Œ œ> Œ ‰ œ>
‰ œœœb Œ œœœœm ‰ Œ
Œ œœœœœbß
‰ Œ ‰ œœœœœß
Œ
œß





























‰ œù Œ œù ‰ Œ
Œ œù ‰ Œ ‰ œù
215
Œ
œmù ‰ ‰ œkù Œ
Œ œm




œù ‰ Œ œù ‰ Œ
Œ œmù ‰ Œ œkù ‰
Œ œ
ù ‰ ‰ œlù Œ
Ó ‰ œù Œ








Ó ‰ œ> Œ















œœmù ‰ Œ œœaj
ù
‰
œù ‰ Œ œù ‰ Œ
Ó ‰ œù Œ
216
œkù ‰ ‰ œù Œ
œù ‰





‰ œù Œ Œ œlù ‰
Œ œkù ‰ Œ œù ‰
œlù ‰ Œ œù ‰ Œ
Ó œkù ‰ Œ

































œœkjù ‰ Œ œœj
ù
‰
‰ œù Œ Œ œlù ‰
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Ó œlù ‰ Œ
Œ ‰ œkù Ó
œlù ‰ Œ œmù ‰ Œ
Ó œkù ‰ Œ






























Ó œlù ‰ Œ









œù ‰ Œ ‰ œ
ù
Œ
œù ‰ Œ ‰
œkù
Œ
Œ œlù ‰ Ó
œnù ‰ Œ ‰ œù Œ
œmù ‰ Œ ‰ œù Œ
Ó ‰ œkù Œ








Ó ‰ œ> Œ
Œ œœœmbb ‰ Ó

















œœkbù ‰ Œ ‰ œœnb
ù
Œ
Œ œlù ‰ Ó





œkù ‰ Œ ‰
œnù
Œ œk





‰ œlù Œ Ó
Œ ‰ œù Ó
Œ œkù ‰ Œ ‰ œù
Ó Œ ‰ œnù







Ó Œ ‰ œ>
‰ œœœm Œ Ó
Ó Œ ‰ œœœœœnnnbb ß
















‰ œmù Œ Ó






‰ œnù Œ Œ ‰ œl
ù
œmù ‰ Œ Ó
‰ œlù Œ Œ ‰ œmù












Œ Œ ‰ œœkn
ù
œmù ‰ Œ Ó
221
(damp in the middle, pluck p.d.l.t)
{S}
‰ œlù Œ Œ œm
ù ‰
Œ œlù ‰ Ó
Ó Œ
œmù ‰
œmù ‰ Œ Ó
Ó Œ œmù ‰
Œ œlù ‰ Ó
Œ œù ‰ Ó



























œkù ‰ Œ Ó










œkù ‰ Œ Ó
Ó ‰ œkù Œ
œlù ‰ Œ Œ œmù ‰
Ó Œ œlù ‰






œœnn ù ‰ Œ Ó


















œkù ‰ Œ Ó






‰ œkù Œ Œ ‰ œn
ù
Ó œkù ‰ Œ
Ó
œnù ‰ Œ
‰ œnù Œ Ó
Ó œnù ‰ Œ



























Œ ‰ œlù Ó
Ó œl
ù ‰ Œ
Œ œù ‰ Ó
Ó œkù ‰ Œ
Œ ‰ œnù Ó
Œ ‰ œmù Ó




Œ ‰ œ> Ó
Œ œœœnbb ß ‰ Ó











Œ œlù ‰ Ó



















































Œ œmù ‰ Ó
Ó œk
ù ‰ Œ
Ó œlù ‰ Œ
Ó œnù ‰ Œ












Ó œœkk ù ‰ Œ






‰ œnù Œ Ó
‰ œkù Œ Ó
Ó œn
ù ‰ Œ
Ó Œ œmù ‰
Ó œlù ‰ Œ
‰ œkù Œ Ó
‰ œkù Œ Ó




‰ œ> Œ Ó











Ó œœnn ù ‰ Œ
Ó Œ œkù ‰





œkù ‰ Œ Œ ‰ œlù




Ó ‰ œkù Œ
œnù ‰ Œ Ó
œœœbbb
>
‰ Œ Œ ‰ œœœ
>
g





Ó ‰ œœll ù Œ
228
Ó Œ œmù ‰
œmù ‰ Œ Ó
Ó Œ œmù ‰
‰ œkù Œ Ó
Ó Œ œnù ‰
œnù ‰ Œ Ó















œœkmù ‰ Œ Ó
Ó Œ œœkm ù ‰
‰ œnù Œ Ó
œlù ‰ Œ Ó
229
Ó ‰ œnù Œ
œnù ‰ Œ Ó
Ó Œ ‰ œlù
Ó œkù ‰ Œ
Ó Œ ‰ œmù











Ó Œ ‰ œœln ù




Ó œmù ‰ Œ
œkù[p] ‰ Œ Ó
œkù ‰ Œ Ó












œœmù ‰ Œ Ó
œmù ‰ Œ Ó
231
Ó œnù ‰ Œ
œmù[p] ‰ Œ Ó
‰ œkù Œ Ó
œnù ‰ Œ Ó
‰ œnù Œ Ó
œlù ‰ Œ Ó
Ó œœœnm> ‰ Œ




œœnbù ‰ Œ Ó
‰ œœkk ù Œ Ó









Œ ‰ œmù Ó
Ó œmù ‰ Œ
Œ ‰ œù Ó
‰ œkù Œ Ó





‰ œ> Œ Ó
Ó œœœœbmn ß
‰ Œ
‰ œœœœmm ù Œ Ó
‰ œß
Œ Ó
Ó œœmk ù ‰ Œ
‰ œœln ù Œ Ó
Œ ‰ œœll ù Ó
Ó œkù ‰ Œ
‰ œkù Œ Ó
233
{S}




Ó ‰ œkù Œ
Ó ‰ œmß Œ
Œ œkù ‰ Ó
Ó œœœbnb > ‰ Œ
Ó œœ˜k ù ‰ Œ
Œ œœnb ù ‰ Ó
Ó ‰ œœkk ù Œ
234
[40]
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Ó œlù+ ‰ Œ
Œ ‰ œkù[p] Ó
‰ œnù Œ Ó
Œ ‰ œmß Ó
Œ ‰ œlß Ó
Œ ‰ œlß
Ó
Ó œœœbb> ‰ Œ
Œ ‰ œ> Ó
‰ œmù Œ Ó
Œ ‰ œœœœù Ó
Œ ‰ œß
Ó
Ó œœmµù ‰ Œ
Œ ‰ œœl mù Ó
‰ œlù Œ Ó











œmù ‰ Œ Ó
Ó Œ œmß ‰
œnß ‰ Œ Ó





Ó œœmn ù ‰ Œ
Ó œœnk ù ‰ Œ
œœnl ß ‰ Œ Ó
Ó Œ œkù ‰
236




Œ ‰ œlù Ó
Œ ‰ œkß Ó
Ó Œ œkß ‰
Ó Œ œkß ‰
Ó Œ œkß ‰
Ó ‰ œœœbb >
Œ
Ó Œ œ>




Ó ‰ œœkk ù Œ
Ó Œ œœkm ß ‰
Œ ‰ œœkk ß Ó
Ó Œ œmß ‰
237
Ó Œ œnù+ ‰
Ó Œ œkù+ ‰
Ó œnß ‰ Œ
Ó Œ œmß ‰
Ó Œ œœœ>
‰
Ó œœb ù ‰ Œ
Ó Œ œœkl ß ‰
Ó Œ œœml ß
‰
Ó œlß ‰ Œ
238
{T}
Ó Œ ‰ œkß
+
œkß
[p] ‰ Œ Ó
œmß ‰ Œ Ó
Ó Œ ‰ œœœb>



















Œ œœœn ù ‰ Ó








Œ œnß ‰ Ó


























Ó Œ ‰ œnß
[p]
‰ œkß Œ Ó
Ó Œ ‰ œmß
Ó Œ ‰ œlß
Ó Œ ‰ œmß
‰ œœœbbb >
Œ Ó
‰ œœb ù Œ Ó
Ó Œ ‰ œß
‰ œœkn ß
Œ Ó
Ó Œ ‰ œœlk ß
‰ œß Œ Ó










































































œœœb ù ‰ Œ Ó




Ó Œ ‰ œmß















Ó Œ ‰ œœb>
Ó ‰ œ> Œ
Ó ‰ œß
Œ
Ó Œ ‰ œœml ß
Ó ‰ œœmß
Œ





































œœœbb ß ‰ Œ Ó












Ó œkß ‰ Œ
248
[place both arms to the left side of the harp
in order to play the remaining passages]
{W} {Q}
Ó Œ ‰ œkß
+
















[hold pedal throughout 
until the end of the piece]
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Ó ‰ œ> Œ
Ó œbß ‰
Œ











Ó Œ œœbb ß
‰
256
Ó Œ ‰ œlß
Ó Œ ‰ œmß
Ó Œ ‰ œ>
Ó Œ ‰ œß

































(...remain still for a 
few seconds after the 
electronics have stopped...)
(...remain still for a 
few seconds after the 
electronics have stopped...)
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